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Notes: 

 
1. These four pieces, solos for the string family, may be performed individually or in groups of 

two, three or the entire set.  Although the four could be performed consecutively, i.e. as a 
large piece in four movements, the ideal way to perform the entire set, would be to space the 
four pieces throughout an entire concert, i.e. between the other works on the program.  In 
either case, the four pieces may be performed in any order decided by the performers. 
 

2. In this music, there is a great deal of alternation between normal, expressive arco and the 
thinner, purer sound with little or no vibrato that is created by harmonics or flautando (sul 
tasto).  These harmonic/flautando notes are marked with large harmonic symbols above the 
notes, but they may be played as harmonics or flautando, depending on the situation and the 
performer’s preference.  In some cases, the composer’s preference is labeled as well (e.g. harm., 
or sul tasto – no vib.), but the final decision remains with the performer.  This is done in order 
to achieve the most effective, natural performance possible.  Many of these pitches occur as 
articulations or cadences of phrases, and therefore the movement should move directly to them 
without the hesitation that is sometimes needed to prepare certain harmonics.  The primary desire 
is to create a sudden timbral difference, and whether that is achieved by use of harmonic or 
flautando is secondary.   
 

3. Similarly, there is often quick alternation between PIZZ and ARCO, and the performers may use 
whatever means possible to NOT upset the flow of the music.  This may include LH PIZZ, (which is 
sometimes stated in the score), HAMMER-ONS or PULL-OFFS, using musical RUBATO, or if all 
else fails, “faking” PIZZ with a very marcato and staccato bowing. 

4. or  =  up or down broken arrow indicates the direction of a broken pizz. chord. 

5.      This symbol indicates a gradual transition from one type of bowing or effect to another. 

6.      æ  Begin with normal or previous bowing and gradually move to trem. 

7. +   This symbol means to suddenly stop tremolo, returning to normal arco;  

– if followed by      æ     – gradual transition from arco to tremolo begins again. 

8. In regard to CRITERION NO. 2, two dots (••) above a note indicates “ultra marcato,” powerful 
accented bowing.  When first used, it is only for single events, within a much quieter texture, but 
then is used for a long passage at the end of the piece. 
 

9. The use of tremolo on triple or quadruple stops is semi-improvisatory or ad lib.  Alternating 
freely through the string pairs, the performer should create harmonic, dynamic and rhythmic 
energy and intensity. 
 

10. Indicated bowings and slurs are suggestions, and it is presumed that the performers will alter 
them to best suit the musical effect of the music. 
 

 
Durations: 
 

ISOLATED 

CRITERION 1 for solo cello 5’ 55” 
 
ISOLATED 

CRITERION 2 for solo viola 5’ 32 
 
ISOLATED 

CRITERION 3 for solo c. bass 5’ 27” 
 
ISOLATED 

CRITERION 4 for solo violin 5’ 30” 
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